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whose dying words were 'Hobbema, oh my Hobbema,
how dearly I have loved thee9.

The study of Grome brings us on to the most highly
imaginative of all English artists, J. M. W. TURNER
(1775-1851). This extraordinary genius came of a
highly sensitive family and his mother lost her reason
in later life. From early youth, Turner had a love of
painting and a passion for travelling; his earliest known
drawing was made at the age of nine and his voyages
began when he was not very advanced in years,
Throughout his life he was an indefatigable traveller
and he visited practically every country in Central and
Southern Europe. Wherever he went he took his
notebook with him and filled it with valuable im-
pressions.

Turner's life maybe blocked out roughly into three
periods. He began as a water-colour artist and travelled
extensively over the British Isles, making topographical
sketches for engraving. Later, he adopted a more
mature form of landscape painting and imitated the
styles of Poussin, Claude and the great Dutch masters.
His final period was one of pure poetry; he withdrew
from the study of the things around him and turned
to the creation of imaginative works, whose only
sources of inspiration were the searchings of his own
mind*

A famous example of Turner's earlier style is the
Calais Pier (No. 472), an exciting scene in which the
d&dfc-sailed English packet has just been driven into port
by |fee stormy sea. Among the crowd of fisherfcJk
lratldW;together on the jetty one can distinguish an old
woman in a red dress, who gesticulates wildly to a man
in SL jgrn^ll fishing-smack*
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